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The year is 3003 in the imperial outpost of Sokituum between the ancient Linis and Usistris Rivers. Archeologists, assisted by native interpreters, have uncovered a trove of bizarre and obsolete artifacts that testify to a mighty clash between once powerful, now lost civilizations. A group of local inhabitants is inspired to reconstruct that forgotten history, and is seeking support from the central government to found a commemorative historical museum. 

But there are conflicts among the long dispersed descendants of ethnic groups that once inhabited the site, and between them and the offspring of the 21st century invaders - conquering armies, who destroyed the ancient capitals, transforming them into commercial outlets and gaudy vacation destinations. The opposed parties are disputing the fundamental purpose of the museum.

The imperial government has therefore appointed a committee to study and represent the several positions before presenting a petition for support to a government hearing: Here are the statements of the committee members. How convincing are they?
a) Lalik Hosannah

Before the invasions, my ancestors lived under a cruel despot who ruled in the tradition of his ancient forbears. The people’s lives were in constant jeopardy, and they welcomed the arrival of the foreigners. Hopeful that the newcomers would bring democracy and freedom for all, they supported the new regime. But they were mistaken. What began as the unfortunate and chaotic aftermath of limited war turned into civic strife, then global conflict, and became the pretext for years of new domination – this time by a foreign empire that treated us as less than human. Let the history of these artifacts and their destruction be taught as a lesson to our children to beware of liberators from abroad, who seek only to advance their own interests. The museum should relate our sad story in accurate detail, revealing our prior repression, our hopeful collaboration with the false saviors, our betrayal by them, and our defeat. Our children’s future depends on knowing their past.
b) Achmed Historicus


Long before the millennial struggles that the found items recall, brilliant civilizations flourished in this part of the earth. Their sophisticated arts and culture were the envy of contemporary visitors and dazzled later societies, who fancied themselves a superior culture. But even the most accomplished and cosmopolitan citizenry is subject to prideful decadence, and ours was no exception. It succumbed to internal corruption and divided loyalties. Above all, it gave way to the lure of luxury, to individualism and private self-indulgence. This museum must display the ancient splendor and preserve the eternal values that engendered it. The museum must instill respect and reverence toward our glorious past into today’s pleasure besotted youth. It must inspire them to reject the tinsel toys and noisy bricabrac pandered in the marketplace today; it must lead them back to the glory and wisdom of their ancestors. Our people’s dignity must be restored and their history retrieved.
c) Selim Honorus


 A museum must be above partisanship in the service of truth. Its mission is to serve the public through impeccable research and immaculately preserved artifacts. This museum must accurately reconstruct historic events and convey them, along with evidence, without bias, to a public that, in turn, will assess and evaluate their merit. The museum is privileged to be a medium of truth, but neither its source nor sole disseminator. Museums are multi-sensory agencies: They address the public by way of multiple perceptual and intellectual pathways. They stimulate and inspire, but ought not to preach or inculcate. Their task, rather, is to enable judgment by offering materials to be freely judged, not to impose or predetermine conclusions about them. 


This museum will be entrusted with a cache of remarkable objects, relics of a time and of occurrences that none of us witnessed or can remember. Our responsibility is to convey them to today’s public clearly and cleanly, not to manipulate them so as to deliver a preordained message. This is no easy assignment. It taxes our highest professional skill and scientific objectivity. To disregard our duty would undermine the very foundation of the museum’s identity and betray the integrity that must be our raison d’etre as museum professionals. Our government is pledged to support the resources that sustain our people’s enlightenment and build a competent citizenry. Museums are a primary resource for the fulfillment of this task.
d) Thais Sookus


The museum is a forum, a site for dispute, conjecture and conciliation. It is a protected space, an aestheticized environment where people and things can come together to relate stories and negotiate their views of reality. It is a space for scholarly pursuit, but also for singing and dancing, for handing down tradition and for rebelling against it. It is for promoting the new and cherishing the old, for displaying things and exploring ideas.
Museums are good for business. They contribute to local economies, vitalize tourism and they stimulate the efforts of other educational institutions.


The discovery of these artifacts provides an opportunity for new enterprises – new museum exhibitions, of course – but also for ancillary themed commercial initiatives such as department store window displays, restaurant menus, school curricula, cultural programs, entertainment, clothing fashions, and other design venues. At a moment of economic sluggishness, this is a welcome spur to civic pride and investment in a future that mirrors an illustrious past.  Government at every level should perceive this museum proposal as a healthy undertaking with a promising future. The awakened spirit of enterprise should be applauded.
If you were a government representative assigned to examine the committee’s proposals, how would you assess the positions they present? What additional information would you request (apart from budget estimates, environmental assessments, timelines, personnel needs, etc.)? To what extent should the philosophical convictions of museum founders enter into the determination of eligibility for support? Should these be perpetuated in practice? To what extent is ideology relevant to the assessment of museums? Might (or how might?) such convictions impact the presentation of a museum’s collection? What ethical considerations are thereby raised?
